Introduction
A lot has happened in a year. When the idea for this article first occurred to me in early 2016, I intended to reflect on some simmering tensions that were palpable during my ethnographic research in the electronic music scenes of several cities in Europe and North America. By the time this idea became a paper presented at the 'Dark Leisure and Music' symposium at Leeds Beckett University, the legendary London club Fabric had been shut down by the Islington borough council, and the equally legendary Berlin nightclub Berghain had been granted tax status as a 'cultural centre' on par with opera theatres and museums. These developments both took place on the same day that summer, and comparisons between the two cases were made again and again in the ensuing public debate. This article uses these contrasting narratives to structure a series of case studies exploring the role of conflict and 'anti-social' fun in the ongoing development of urban nightlife scenes.
Both in music studies and in the anthropology of ritual, a commonplace narrative about music-driven events is that they 'bring people together'. And yet, few things elicit conflict as quickly as non-consensual exposure to the noisy revelry of others. This 'pro-social' assumption about collective music-making overlooks the myriad ways in which such articulations of group belonging and shared taste may antagonize those who are excluded-but not absent-from the scene of sonic conviviality. This article examines the patterns of conflict that arise around urban nightlife events, attending to how liminal, nocturnal leisure practices can disrupt 'normal' urban life in ways that are often framed as 'anti-social' by detractors. These disruptions, in turn, give shape to the (sub)cultural identities and social roles of many of 'stakeholders' in the city's nightlife sector. Drawing from ethnographic fieldwork as well as contemporary media coverage and commentary, it highlights how urban nightlife scenes are surrounded by a halo of confrontational encounters that give rise to adversarial social relations between groups competing over urban space and soundscapes. Invoking Gregory Bateson's notion of schismogenesis, which highlights the social and cultural productivity of conflictual contact, I argue that nocturnal music scenes do indeed generate social relations-that is, that conflicts around 'anti-social' festivities are nonetheless relational-but these relations arise out of contention rather than mutual affection or shared interests. Turning to the 'agonistic' politics of Chantal Mouffe, I offer a new reading of the 'politics of fun' by tracking the ambivalent political consequences of leisure practices in close urban settings, where pleasure and enjoyment often entail the displeasure and discontentment of others.
The article begins with a brief discussion of agonism and schismogenesis, along with some reflections on the ways in which gentrification intensifies hostilities surrounding urban nightlife. All of these discussions serve as a theoretical preface to the case studies in London and Berlin, each of which will be described and contextualized in some detail, using schismogenesis and agonistic politics to highlight the role of conflict in cultural change. A comparative discussion closes this article, considering recent shifts in the municipal-political landscapes of both cities and drawing some insights as to how to better manage the competing interests and power-relations surrounding nightlife.
Agonism
Agonism is an approach to politics that ascribes a central and ineradicable role to negativity in political processes. Derived from the Greek term for struggle, agon, it begins by recognizing conflict as an inevitability in pluralistic societies, but envisions ways for channeling this political negativity into productive outcomes-or, at least, mitigating and sublimating it through institutional forms. Notably, it diverges from earlier Marxian lineages of materialist politics, which imagine a harmonious postcapitalist society as both its endgame and the criteria for success; instead, agonism foresees ongoing cycles of struggle as an asymptotic approach to a better world.
Agonistic politics reject the Habermasian reliance on a 'negotiation between interests', that is, the creation of consensus through rational-critical discourse (Habermas 1989b, a) ; instead, 'contention between adversaries' serves as a more accurate description of political dynamics, where various actors strive for access to power (Laclau and Mouffe 1985, Mouffe 2013) . For agonistic politics, lingering dissent does not necessarily indicate failure.
A 'successful' agonistic pluralism would thus entail dynamics of conflict and struggle, in a sort of 'conflictual consensus', that is, in agreement about the 'rules of the game' (the institutions that manage conflict) despite disagreement about what they mean or how they should be implemented (Mouffe 2013, 8) . Agonism does not celebrate conflict as such, but instead advocates for the creation of (safer, more just) institutions within society for the expression and management of conflict, with an eye towards fairer outcomes and sublimated aggression. Mouffe takes great pains to distinguish between 'antagonism' and 'agonism', describing the former as a 'struggle between enemies' and the latter as one between 'adversaries': 'What liberal democratic politics requires is that the others are not seen as enemies to be destroyed, but as adversaries whose ideas might be fought, even fiercely, but whose right to defend those ideas is not to be questioned' (Mouffe 2013, 7) . Put simply, only agonism is sustainable within 'conflictual consensus', whereas antagonism destabilizes it. She insists that the difference between these two categories of conflict is one of degrees rather than quality, arguing for the importance of putting into place institutions that mitigate hegemony and sublimate aggression. For Mouffe, the institutions that maintain conflictual consensus 'provide the symbolic space in which … opponents recognize themselves as legitimate adversaries' (Mouffe 2013, 13-14) .
In any case, the application of agonism here is not normative in intent: I do not mean to promote agonistic politics as a strategy for resolving the conflicts that arise between nightlife scenes, the state apparatus, property investors, and local residents.
Rather, I wish to use it as a diagnostic framework for analyzing situations where certain conflicts remain irreconcilable, and yet a way forward is needed. In particular, it usefully directs attention towards the movement of negative affect, tracing lines of affective flight that suggest how aggression may be sublimated, stymied, or amplified.
Schismogenesis
In his study of the honorific naven ritual of the Iatmul of New Guinea, early twentiethcentury anthropologist Gregory Bateson defined schismogenesis as, 'a process of differentiation in the norms of individual behaviour resulting from cumulative interaction between individuals ' (1958, 175) . Derived from the classical Greek terms schisma (cleft, division) and genesis (creation, generation), it describes a form of divergent cultural productivity elicited by contact across social divides. of both groups, such that they become one homogenous group; 2) the elimination of one or both groups; or 3) the persistence of both groups in a 'dynamic equilibrium'. Bateson argues that this last outcome is of greatest interest to the study of inter-cultural contact, because 'the factors active in the dynamic equilibrium are likely to be identical or analogous with those which, in disequilibrium, are active in cultural change' (Bateson 1935, 181) . In other words, he sees the mechanisms of cultural change at play in the ongoing fluctuations of this dynamic equilibrium.
This dynamic equilibrium drives processes of schismogenetic differentiation, which Bateson divides into two categories (Bateson 1935 (Bateson , 1987 (Bateson 1987, 118) .
Interactions are thus interlocking and mutually-reinforcing, which Bateson groups into relational pairs that are notable for the visibility of power asymmetries: dominancesubmission, support-dependance, and exhibitionism-spectatorship, to name a few.
Although it is less obvious how rival groups mirroring behaviour (symmetrical differentiation) leads to differentiation, complementary behaviour leads clearly to differentiation, in that the mapping of a set of differing-but-interlocking behaviours to distinctive groups bolsters distinctions between their social roles, thus prompting group members in turn to articulate these differences through cultural production.
One notable theoretical insight arising from the intersection of agonistic politics and schismogenesis is the suggestion that conflict generates cultural diversity. Bateson's complementary schismogenesis provides a model for explaining how adversarial interactions between groups can lead to divergent behaviours that are nonetheless reciprocally determined, at times mutually mitigating, at times mutually exacerbating.
In turn, Mouffe's conceptualization of agonistic politics suggests that the institutional management of such adversarial relations lies at the heart of cultural and political pluralism-provided these relations do not boil over into outright antagonism.
Gentrification
In most of the cases under consideration here, urban gentrification appears repeatedly as the most salient context for the conflicts surrounding nightlife-although the impact of fiscal austerity on urban governance undoubtedly plays a role as well (Finlayson 2016) . Rather than frame gentrification as the root cause of all ills, it is more productive to treat it as a symptom of an underlying struggle for urban space, once that has intensified and accelerated through the cultural and economic changes that took place throughout the twentieth century. In other words, as the availability of empty, low-density, unsupervised urban space dwindles, formerly disused post-industrial zones and working-class districts have become highly attractive destinations for work, living, and leisure. These three uses of space, however, make for fraught neighbourly relations; their intermingling highlights irreconcilable differences regarding needs, norms, and part. In the following excerpt from the joint statement, the club publicly accepted all allegations made by the council and the police, retracted its own objections, and distanced itself from its defenders:
Fabric accepts that its procedures in relation to searching were insufficient, as were its procedures to prevent the consumption and dealing of drugs within the club itself. Fabric accepts that the Police acted reasonably in making the application for a review and that the Authority's sub-committee was fully entitled to revoke its Licence. Fabric repudiates the online abuse aimed at Committee members and
Council staff and will permanently exclude anyone who has been found to be involved (Islington Council 2016) .
Both of these legal challenges to Fabric's licensing cited concerns for public health and safety, in response to drug-related deaths that were linked by the Metropolitan Police to the nightclub. But throughout these conflicts, Fabric and its supporters complained of a targeted campaign of surveillance and regulatory pressure, both by the Metropolitan Police and the Islington Council (e.g., Boiler Room 2016) . In the morning following the latest council ruling, the Independent newspaper published an analysis of the hearing documents in which the authors claimed that, 'Fabric's closure was a long pre-planned event, orchestrated by a cash-strapped council, using the police as pawns' (Byers 2016) .
As evidence to support their claim, the authors pointed to testimonies submitted from an undercover police operation that had been conducted in July, before the deaths that 
'Clubsterben' in Berlin
On September 6 2016, the financial courts of the German metropolitan region BerlinBrandenburg ruled in favour of the nightclub Berghain, thus reversing a tax rise that had been applied to the venue six years earlier (Electronic Beats 2017, . In the process, the court recategorised Berghain in the eyes of the state as a 'cultural centre' rather than an entertainment venue. Berlin-Brandenburg's tax law differentiates between Kultur (culture) and Unterhaltung (entertainment) for the purposes of corporate taxation: cultural venues such as museums, theatres, and concert halls pay a 7% revenue tax, while nightclubs and other venues considered to be 'entertainment' are taxed at a rate of 19% (Balzer 2016 , RBB 2016 , Unicomb 2016 . Property developers did not take local noise sources into considerationwhether out of ignorance or out of a desire to avoid paying for expensive soundproofing-and once the residents had moved in, it was up to the music venues to mitigate 'noise pollution'. Local underground music venues quickly found themselves in close quarters with new neighbours; and even though these music clubs invariably predated the arrival of these residents, the legal onus was on the venue operators to keep the noise in neighbouring residences below legally-mandated levels. In many cases, this noise-reduction was impossible without prohibitively-expensive renovations, and so most music venues in the area were eventually forced to close. The famed live music venue Knaack Club is a well-known example of this story, where the builders of new residential buildings adjacent to the club did not take the club's noise levels into consideration when designing the building; once the new residents had moved in and begun to complain about noise pollution, local courts ruled that the club was responsible for taking measures to reduce noise pollution and to drastically shorten their hours of operation (Tagesspiegel 2009 ). Barely six months after that ruling, as it became apparent that operations were no longer financially tenable, the Knaack Club closed its doors (Kalwa 2010) . reflecting the diverse range of planned cultural offerings based on the venue's expanded design: in addition to a 200-capacity club space and a 1000-capacity concert hall, the Kulturhaus will boast a recording studio, rehearsal rooms, ateliers, a small theatre, and a music library (Strauß 2017) .
Conclusion
In both London and Berlin, tensions between nightlife stakeholders have posed a threat to the continued flourishing of local electronic music scenes; in Berlin, however, hardfought shifts in public image and political engagement show some success in rechanneling hostilities into a sustainable future for urban nightlife. The unfolding of events in both cities provide ample examples of schismogenesis, such as the manner in which Fabric's license revocation and Berghain's tax dispute both ignited public discussion about the cultural status and achievements of these venues. In the former instance the setting was a borough council hearing and in the latter a regional financial court, but both proceedings served as occasions to document and compile evidence of their cultural significance as well as that of each city's dance music scene as a whole.
Both controversies incited a tactical campaign at local and international levels that sought to reframe electronic dance music as 'culture' in need of support and 'heritage' deserving of preservation.
One can find schismogenesis and agonistic politics at play in the tactical adjustment of behaviours and identities among venues, partygoers, and municipal 
